YURTSUZ HARITALAR

Can Ozbasaran

Ahmet Cerkez Yurtsuz Haritalar’ isimli ilk kisisel sergisinde, insanin kendisini akil almaz biyiklikte
bir evrene yerlestirmeye calismasindan kaynaklanan bilincalti gerilimini yiizeylere tasiyor. Cerkez,
rasyonel cizgilerini plansiz bir sekilde uygulayarak anlatmaya basladigi hikayesini, genc yasta
yasadigi kisisel gdcten kalan parcalarla birlestiriyor. Kisitl renk palefi, islenmemis resim yizeyi

ve sade ifade bicimiyle 6lim-yasam zith§ cercevesinde sinirlar olmayan, belirli bir yere isaret
etmeyen fakat zamanin ve deneyimlerin izini tasiyan bir seriye odaklaniyor. Sanatci bu islerinde,
renk degeri zamanla degisecek olan kurumus cicek yapraklan, pasl demir izleri ve kursun

kalem cizgilerini yizeye aktarirken; aidiyeti olmayan ‘yer'in plani iizerinde izler birakarak sergi
mekaninda yapisal bir yurtsuzlugun sinirlarini ciziyor.

Mekan, yer ve manzara, diyalektik i¢li olarak, pek cok acidan harekete gecirilebilen kavramsal
bir yapr olarak disinilebilir. Bir ‘yer” belirli bir konum; ‘mekan’ ise hareketler, eylemler, anlatlar
ve gdstergelerle deneyimlenmis bir yerdir. Bir ‘manzara’ ise o yerin gérinti veya ‘gérme’ olarak
karsimiza cikmasidir." Manzara, yalnizea degerli olanin anlamini ifade etmeyen, insanlar
arasindaki ilefisimi; ayrica temelinde; insan ve insan-disi arasindaki iletisimi ifade eden bir arachir?
Ahmet Cerkez, yasadigi cagr anilari iizerinden haritalanyla tarhsiyor; bizimle haritalar izerinden
iletisim kuruyor.

Haritalar, izerinde yasadigimiz ve birer &znesi haline geldigimiz dinyalar icin olasilik kosullarini
ortaya koyar.® Harita cizmek, bilgiyi, bir sunum seklinden farkli bir sunum sekliyle yeniden
aktarmaktir- bu bilgi ister diinya, bir toplumdaki inang sistemleri, yeniden temsil edilmeleri icin
derin bir sekilde yorumlanmalari gereken simgesel, efsanevi ya da rilya bicimleriyle; isterse
dénistirme ya da yer degistirmeyle ilgili olsun.* Haritalar, tanimi geregi faydacidir; bilinmeyene
giren-cikan yollarin &rtiili vaatlerine sahiptirler. Yine de, zamanla gelisen haritalarin dili giizeldir
ve sanatsal potansiyellerle doludur. Hazir metaforlar icin kisaltma gérevi gérebilirler: yer aramak
ve yurtsuzlugu deneyimlemek, kaosa diizeni getirmek, 8lcek oranlarini kesfetmek, yeni alanlar
cizmek... Sanat eserleri gibi haritalar da temsil ettikleri seyler konusunda secicidirler ve kolektif
bilgi ile bireysel deneyim arasindaki farklar ortaya koyarlar.®

Cerkez'in 'haritalar'inda kullandigi cicekleri: Cocuklugunda, dogdugu cografyada baharlar
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Cerkez, akilci dizenin kinlganligina dikkat cekiyor. Daha ilkel zamanlara &zlem duyuyor, ilkel
bir duyguyu savunuyor; ciinkii topragy, cicekleri, pash demir izleri, belli belirsiz renk pigmentlerini
tahrip olan yapisal formlarla birlikte kullanarak izleyicilerin siirsel bir haz almalarini tasarliyor.
Sans eseri bir karsilasma ya da rastgele bir secim sonucu, belki de kaosun ve kargasanin hikim
sirdigi bir yeni diinya yaratiliyor. ‘Géc¢'in sanatcinin kendi yasaminda birakhgs etkilerin izini
siirerek yurtsuzlugu kesfediyor. Izleyicileri belki de diizen ve gerceklik dinyasindan koparip kaos

ve yanilsama diinyasina gecirmeye calisiyor. Her eseri bir biitiinin parcasi ve her biri birer kimlik isimsiz | Untitled, 2018
sahibi. Kimlikler birlesebildigi gibi aynsabilir de... Ayartilabilir, biyilenebilir ve saplantilara maruz Tuval Gzerine pas izi, kurutulmus cicek, akrilik
kalabilir. Rust, flower petals, acrylic on canvas

195 x 265 cm

Kendi bilingalh arzularini, yikicr bir bicimde izleyiciye sunuyor ve yarathgi ya da habercisi oldugu
‘yurtsuz'lugu kimlikler Gzerinden tartisiyor. Gercek tarhsiliyor. Sorgulayarak, elestirerek, direnerek
gercekligi yeniden insa etmeye calisiyor.

Kimlikler bu kadar yikiciliga karsi kendini koruyabilir mi2 Ahmet Cerkez ‘in ‘Yurtsuz Haritalar’
sergisinin bitinine bakinca bizi haritalar ile yizlestirerek nitel bir sorgulama yaptigini
sdyleyebiliriz. Onun resimleri sanki sahnelenmekte olan bir trajedinin parcalandir. Ama hep ayn
oyun, bir kisirdéngg... Arjantinli sair Juan Gelman séyle yazmis:

6lim geldi hatiratiyla/
biz tekrar baslayacagiz
tekrar baslayacagiz
tekrar baslayacagiz biz

dinyanin biyik yenilgisine karsi

biz yoldasciklar asla tikenmeyen / ya da
yanmayan ates gibi hafizada/
tekrar/tekrar /tekrar®
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STATELESS MAPS

Can Ozbasaran

With his first solo exhibition entitled “Stateless Maps,” Ahmet Cerkez brings to the surface the
subconscious tension that stems from the effort put by human beings into understanding their place
in an inconceivably vast universe. Cerkez weaves together his story, which he begins to relate
using his rational lines in a rather unplanned manner, with pieces of his personal experience

of immigration at early ages. With his use of limited color palette, rough picture surface, and a
plain manner of expression, in his series “Stateless Maps,” Cerkez focuses on the traces of time
and experiences, which do not refer to any specific place, in the frame of the dichotomy of life-
death. With these works, the artist sets the boundaries of a structural type of statelessness in the
gallery space, by leaving traces on the plan of the “place,” which doesn't belong anywhere, and
transferring to the surface dried petals, whose colors are destined to change in time, as well as rust
stains, and pencil lines.

As a dialectical triadic group, space, place, and landscape can be deemed a conceptual structure
that has the capacity to frigger movement on several counts. A place is a specific location,
whereas a space is a “practiced place,” a site activated by movements, actions, narratives, and
signs, and a landscape is that site encountered as image or “sight.”! Landscape is a medium not
only for expressing value but also for expressing meaning, for communication between persons

— most radically, for communication between the Human and the non-Human.? Ahmet Cerkez
debates with his maps over the fimes we live in on the basis of his memories, and he communicates
with us by way of these maps.

Maps provide the very conditions of possibility for the worlds we inhabit and the subjects we
become.? Mapping is about the transfer of information from one form of presentation into a
re-presentation of that information-be it empirical information about the earth, systems of belief
about a society, symbolic, mythic or dream forms dependent upon a depth hermeneutic for
their re-presentation, or formal mathematical relations of translation or transposition.* Maps are

utilitarian by definition; they offer the veiled promise of revealing the entry and exit paths to and
from the unknown. Nevertheless, maps that develop through time speak a beautiful language and
are full of artistic potential. They can act as shorthand for ready metaphors: seeking location and
experiencing dislocation, brining order to chaos, exploring ratios of scale, charting new terrains...
Like artworks, maps are selective about what they represent, and call out differences between
isimsiz | Unfifled, 2017 collective knowledge and individual experience.

Tuval izerine pas izi, kurutulmus cicek, akrilik

Rust, flower petals, acrylic on canvas The flowers that Cerkez uses in his “maps”: “roses” that he used to pick every spring during

197 x 172 cm his childhood in his country of birth, and “carnations,” the Bulgarian word for which his family
adopted as their official surname when Turkish names were banned... One wonders whether

these flowers help the artist suppress his memories identified with these lands rather than raising
questions about the past. These experimental details portray the end of the world as we know it, or
perhaps the world of evil and irrationality.

Cerkez draws our attention to the fragility of the rational order. He longs for more primitive times,

and advocates a primitive feeling, because he conceives of artworks that offer their viewers isimsiz | Untitled, 2017
poefical pleasure through the use of soil, flowers, rust stains, and subtle pigments fogether Tuval Gzerine pas izi, kurutulmus cicek, akrilik
with impaired structural forms. He creates a new world where chaos and confusion prevail, Rust, flower petals, acrylic on canvas

154 x 198 cm

due perhaps to a coincidental encounter or a random choice. He discovers the meaning of
statelessness by following the traces that immigration left on his own life. In doing so, he tries to
snatch his viewers away from the world of order and reality and bring them into the world of
chaos and illusion. Each artwork is a fragment of the whole, and yet each has a peculiar identfity.
Identities can both merge and disintegrate... They can be seduced, bewitched, and exposed to
obsessions.

In these works, Ahmet Cerkez lays his subconscious desires bare in a devastating manner, and
discusses the concept of “statelessness” that he creates or heralds from the perspective of identities.
He discusses reality. He tries to reconstruct it by questioning, criticizing, and resisting. Are identities
capable of protecting themselves from such subversion2 When we consider the works that make
up Ahmet Cerkez's “Stateless Maps” as a whole, we can state that he carries out a qualitative
invesfigation by bringing us face to face with his maps. His paintings appear to be the scenes of a
tragedy that is being staged. But it is always the same play, a vicious circle... Let us end by quoting
the following lines penned by the Argentinian poet Juan Gelman:

death itself has come with its documentation
we're going fo take up againthe struggle
again we're going fo begin

again we're going to begin all of us

against the great defeat of the world
little companeros who never end / or
who burn like fire in the memory /
again / and again / and again®
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